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Exsultate, jubilate, K. 165 Wolfgang Amadeus Mozart 

(1756-1791) 1. Exsultate, jubilate
2. Tu virginum corona

3. Alleluia 

A celebrated composer of the Classical era, Wolfgang Amadeus Mozart was born in 

Salzburg, Austria, and was a child prodigy writing his first symphony when he was only eight
years old. During his lifetime, he wrote many symphonies, piano concertos, string quartets, as 
well as operas. Such operas include The Marriage ofFigaro (1786), Don Giovanni (1 787), Cosi 

fan tutte (1790), and The Magic Flute (1791). 
Mozart composed the religious motet, Exsultate, jubilate, K. 165, in 1773 while he was 

staying in Milan during the production of his opera Lucio Stilla. Although the motet is usually 
sung by a soprano in modern times, Mozart originally composed the work for the castrato, 
Venanzio Rauzzini, whose technique Mozart admired. At the time, Rauzzini was singing the role 
of Cecilio in Lucio Stilla. The piece first premiered on January 17, 1773 and Mozart made some 
final revisions around 1780.

Exsultate, jubilate, 
O vos animae beatae

exsultate, jubilate, 
dulcia cantica canendo; 
cantui vestro respondendo 
psallant aethera cum me. 

Rejoice, be glad, 
0 you blessed souls,

Rejoice, be glad, 
Singing sweet songs;

In response to your singing
Let the heavens sing forth with me. 

Fulget amica dies, 
jam fugere et nubila et procellae; 
exortus est justis inexspectata quies. 

The friendly day shines forth, 
both clouds and storms have fled now; 

for the righteous there has arisen an unexpected calm 

Undique obscura regnabat nox, 
surgite tandem laeti qui timuistis adhuc, 
et jucundi aurorae fortunatae. 
frondes dextera plena et lilia date.

Dark night reigned everywhere [before]; 
you who feared till now, 

and joyful for this lucky dawn 
give garlands and lilies with full right hand 

Tu virginum corona,
tu nobis pacem dona, 
tu consolare affectus, 
unde suspirat cor. 

Alleluja. 

You, o crown of virgins,
grant us peace, 

console our feelings, 
from which our hearts sigh.

Alleluja. 



Poème d'un jour Gabriel Fauré

(1845-1924) 
1. Rencontre 

2 Toujours
3 Adieu 

A French composer, organist, pianist, and teacher, Gabriel Fauré is known as one of 

the leading composers of his generation. Although he was not born into a musical family, his 
talent was recognized wBhen he was still a young child. At the age of nine, he attended a music 
college in Paris where he began his training to be a church organist and choirmaster. Fauré's 
music has been described as linking the end of Romanticism with the modernism of the zu 

Century This musical style of his, in particular the harmonic and melodic innovations, is said to 

have influenced many 20-century composers in their learning of harmony. His best-known 
works include his Requiem, Pavane, nocturnes for piano, and "Clair de lune."

Faure 's song eylce, Poème d'un jour, is exactly what it says: poem for a day. It is about a 

love affair that takes place in a single day. At the time Fauré was composing this cycle, he was 

in an unsatisfactory marriage and was known for having many affairs. In the first song, the

lovers are drawn together by each other's charm, in the second, there is passion, and then, in the 

third, the lovers part from each other.

1 
J'étais triste et pensif quand je t'ai rencontrée, 
Je sens moins aujourd'hui mon obstiné tourment; 

O dis-moi, serais-tu la femme inespérée, 
Et le rêve idéal poursuivi vainement? 

0, passante aux doux yeux, serais-tu donc l'amie 
Qui rendrait le bonheur au poète isolé, 
Et vas-tu rayonner sur mon âme affermie, 
Comme le ciel natal sur un coeur d'exilé? 

I was sad and pensive when I met you; 
Today I feel my obstinate torment less,

O tell me, might you be the unhoped-for woman 
And the ideal dream that I pursued in vain?

O passer-by with gentle eyes, might you then be the friend

Who would bring back happiness to the lonely poet? 
And are you going to shine on my strengthened soul 

Like the native sky on an exile's heart?
Your wild sadness, just like mine, 

Likes to see the sun set over the sea. 

Ta tristesse sauvage, à la mienne pareille, 
Aime à voir le soleil décliner sur la mer! 

Devant l'immensitéton extase s'éveille, 
Et le charme des soirs àta belle âme est cher 
Une mystérieuse et douce sympathie 
Déjà m'enchaîne à toi comme un vivant lien, 
Et mon âme frémit, par l'amour envahie,
Et mon coeur te chérit sans te connaître bien! 

Facing the vastness your ecstasy awakens,
And the charm of evenings is dear to your beautiful soul! 

A mysterious and sweet sympathy
Already binds me to you like a living bond 

And my soul quivers, invaded by love, 
And my heart cherishes you without knowing you well!

2. 
Vous me demandez de ma taire, 
De fuir loin de vous pour jamais,
Et de m'en aller, solitaire, 

Sans me rappeler qui j'aimais! 
Demandez plutôt aux étoiles
De tomber dans l'immensité,

You ask me to be silent,
To flee far from you forever,

And depart in solitude, 
Without remembering the one I loved!

Rather ask the stars 

A la nuit de perdre ses voiles,
Au jour de perdre sa clarté, 

To fall into the infinite, 
The night to lose its veils,

The day to lose its brightness!



Demandez à la mer immenseDe dessécher ses vastes flots, 
Ask the boundless ocean

To drain its vast waves,Et, quand les vents sont en démence,
D'apaiser ses sombres sanglots! Mais n'espérez pas que mon âme 
S'arrache à ses âpres douleurs
Et se dépouille de sa flame 
Comme le printemps de ses fleurs! 

And when the winds rage in madness, 
To still their mournful cries!

But do not believe that my soul 
Will free itself from its bitter sorrows,

And cast off its fire, 
As spring casts off its flowers. 

3 

Comme tout meurt vite, la rose 

Déclose,
How fast everything dies, the rose 

That has opened up, 
And the fresh mottled cloaks 

Et les frais manteaux diapers
Des prés; 
Les longs soupirs, les bienaimées, 
Fumées! 

Of the meadows;
The long sighs, the beloved women, 

Who have vanished in smoke! 

In this fickle world we see 

The change,

On voit dans ce monde léger 
Changer,
Plus vite que les flots des grèves 
Nos rêves, 
Plus vite que le givre en fleurs,

Faster than that of the shore's waves,
Of our dreams!

Faster that that of hoarfrost into flowers,
Of our hearts! 

Nos coeurs!

A vous l'on se croyait fidèle,
Cruelle, 
Mais hélas! les plus longs amours 

To you one thought oneself faithful, 
Cruel woman, 

But alas! The longest love affairs

Are short! Sont courts! 
Et je dis en quittant vos charmes, 
Sans larmes,

And I say upon leaving your charms 

Without tears,
Presqu'au moment de mon aveu, 
Adieu! 

Almost at the moment of my avowal, 
Farewell! 

Lori LaitmanBetween the Bliss and Me 

(b.1955) 
1. I gained it so 
2. A Book 
3.I could not prove

An American composer of vocal music, Lori Laitman has composed over 250 songs, 3 
operas, an oratorio, and choral works. She is known for her children's opera, The Three Feathers, 
and her opera, The Scarlet Letter, will be premiered in 2016. In 2012, she was commissioned by 
Opera America to compose a song for The Opera America Songbook to celebrate the opening of the 
National Opera Center in New York City. 

Her song cycle, Between the Bliss and Me, is set to poems by Emily Dickinson and was 
commissioned by Dr. Adelaide Whitaker. The first song, "I gained it so," features Laitman's 
signature style of lyricism and warm harmonies. "A Book" is a brief, fast song with humorous



elements. Lastly, "I could not prove" is a lively song about the passage of time. Laitman composed
the active accompaniment to represent the running of the clock. 

Symphony No. 4 Gustav Mahler 

(1860-1911) 
"Das himmlische Leben" 

A leading conductor of his generation, Gustav Mahler was also a composer during the late-

Romantic era in Austria. His compositions acted as a bridge between the 19th century Austro-

German trandition and the modernism of the early 20th century. His standing as a conductor was 
established early on in his career, but it took longer for him to gain recognition as a composer for 
his music went through a period of neglect as it was banned throughout much of Europe during the 
azi era. lt was not until 1945, long after he died, that his music was found and appreciated, andhe 
became one of the most frequently performed composers into the 21st century. 

Mahler composed the Symphony No. 4 in G major in 1899 and 1900 and it incorporates the 
Song. "Das himmlische Leben" which was originally written in 1892. It presents a child's vision of 
Heaven and is sung by a soprano in the symphony's fourth movement. The entire symphony 
revolves around this single song. In the first three movements, the song is foreshadowed and then 
sung in its entirety by a soprano soloist in the fourth movement. 

"Das himmlische Leben" "The heavenly life"

Wir genießen die himmlischen Freuden,
Drum tun wir das Irdische meiden,
Kein weltlich Getümmel

We enjoy the heavenly pleasures 
and avoid the earthly things. 

No worldly tumult 
does one hear in Heaven! 

Everything lives in the gentlest peace!
We lead an angelic life! 

Nevertheless we are very merry: 

Hört man nicht im Himmel!
Lebt alles in sanftester Ruh'!
Wir führen ein englisches Leben! 
Sind dennoch ganz lustig daneben!
Wir tanzen und springen, 
Wir hüpfen und singen!

we dance and leaap,
hop and sing! 

Meanwhile, Saint Peter in the sky looks on. Sankt Peter im Himmel sieht zu! 

Johannes das Lämmlein auslasset, 
Der Metzger Herodes drauf passet!
Wir führen ein geduldig's, 
Unschuldig's, geduldig's, 

Saint John has let his little lamb go 
To the butcher Herod. 

We lead a patient,
innocent, patient,

a dear little lamb to death! Ein liebliches Lämmlein zu Tod! 
Sankt Lucas den Ochsen tät schlachten Saint Luke slaughters oxen 

without giving it thought or attention. 
Wine costs not a penny 

in Heaven's cellar; 
and angels bake the bread.

Ohn' einig's Bedenken und Achten, 
Der Wein kost' kein Heller
Im himmlischen Keller,
Die Englein, die backen das Brot. 

Gut' Kräuter von allerhand Arten, Good vegetables of all sorts 
Grow in Heaven's garden!

Good asparagus, beans

Die wachsen im himmlischen Garten! 
Gut' Spargel, Fisolen 



Und was wir nur wollen! and whatever we wish!

Ganze Schüsseln voll sind uns bereit! 
Gut Apfel, gut' Birn' und gut' Trauben!
Die Gärtner, die alles erlauben! 
Willst Rehbock, willst Hasen,
Auf offener Straßen 
Sie laufen herbei!

Full bowls are ready for us! 

Good apples, good pears and good grapes! 
The gardener permits us everything! 

Would you like roebuck, would you like hare? 

In the very streets

They run by! 

Sollt' ein Fasttag etwa kommen, 
Alle Fische gleich mit Freuden angeschwommen! 
Dort läuft schon Sankt Peter 

Should a fast-day arrive, 
All the fish swim up to us with joy! 

Over there, Saint Peter is running already
with his net and bait Mit Netz und mit Köder 

Zum himmlischen Weiher hinein. To the heavenly pond.

Sankt Martha die Köchin muß sein. Saint Martha must be the cook! 

No music on earth Kein' Musik ist ja nicht auf Erden, 
Die uns'rer verglichen kann werden. 
Elftausend Jungfrauen 
Zu tanzen sich trauen!

Can be compared to ours.

Eleven thousand maidens

Dare to dance!
Even Saint Ursula herself is laughing! Sankt Ursula selbst dazu lacht!

Cäcilia mit ihren Verwandten Cecilia and all her relatives 

Are splendid court musicians! 

The angelic voices
rouse the senses 

Sind treffliche Hofmusikanten! 

Die englischen Stimmen
Ermuntern die Sinnen,
Daß alles für Freuden erwacht. So that everything awakens with joy. 

Wien wird bei Nacht erst schön Robert Stolz 

(1880-1975) 

Born into a musical family in Graz, Austria, Robert Stolz was an Austrian 

songwriter, conductor, and also composed operettas and film music. At the early age of 

seven, he toured Europe as a pianist playing Mozart. He attended the Vienna Conservatory 
and then held various conducting posts throughout Austria and Germany. Stolz achieved
fame in the United States with his concerts of Viennese music, the first of which was his 
concert, "A Night in Vienna," at Carnegie Hall. He was then commissioned to compose
music for shows and films in America, which led him to receive two Academy Award
nominations. He returned to Vienna in 1946, where he lived for the rest of his life, making 
recordings of operettas. Stolz composed the song,"Wien wird bei Nacht erst schön," while
he served as the conductor of the military band during World War 1. 

There is fault within our Vienna city,
the cars driven are still too little,

Wenn bekrittelt wird an unsrer Wienerstadt, 
dass noch immer fahr'n zu wenig Wagen,
dass die Uhren nie ganz richtig schlagen, 
und die vielen alten Klagen,

the clocks never quite strike right, 

and the many old suits, 



sag ich immer: "Oh, da habt ihr wirklich recht,
doch deshalb lasst Wien euch nicht verdriessen! 

I always say, "Oh, you have it really 

pretty, but do not grieve while you're in Vienna 

Was bei Tag euch kränkt, bei Nacht ist es versenkt; What happens during the day is forgotten at night. 
bei Nacht,da kann man Wien so recht geniessen" At night, you can enjoy Vienna s0 right."

Vienna is beautiful only at night, 
then it shows all its splendor! 

Here and there, a couple.. 

through the silence drown distant violins

Tell me where the beautiful is because,

Wien wird schön erst bei Nacht,
dann zeige's ganz seine Pracht! 
Da und dort ein Paar 

durch das Schweigen tönen ferne Geigen 
Sag' wo's Schön'res denn gibt, 
als mein Wien, wenn's verliebt! 
Wer's geseh'n der muss gesteh'n: 
Wien wird bei Nacht erst schön!

as my Vienna, when it's love! 

Who has seen it must go: 
"Lovely Vienna mine!" 

Look around you in Vienna, 
How the flowers bloom,

Schaut euch um in Wien, 
ie rings die Blumen blüh'n,

wie die jungen Leut' steh'n unterm Flieder, 
sagen: ,Nicht wahr Schatz, wir seh'n uns wieder?"
Geh'n und summen frohe Lieder 

As the young people stand beneath the lilacs,

Jeder freut sich schon, dass es bald finster wird, 
um im Prater dann verliebt zu wandern!

saying: "Not true treasure, will see you again?"

Go and hum happy songs...
Everyone looks forward to it getting dark soon, 

then the lovers wander in the Prater!
Ist der Abend nah, sind beide auch schon da, The evening is coming, as both are there, 

But each is in love with someone else.doch jedes geht verliebt mit einem andern.

Einer wird kommen Franz Lehár

(1870-1948) 

Mainly known for his operettas, Franz Lehár was an Austro-Hungarian composer. 
His most successful and best known operetta is The Merry Widow. Lehár was born in the 
northern part of Hungary and his father was an Austrian bandmaster in the Austro
Hungarian Army. Lehár began his musical career studying violin at the Prague 
Conservatory. While at the conservatory, one of the professors urged hinm to study
composition, but the school would not allow him to study both violin and composition. 
While he continued to study violin, he became a self taught composer. After graduation, he 
followed in his father's footsteps to become a bandmaster, but it wasn't long before he 
became conductor at the historic Vienna Theater an der Wien, where his operettas would 
be performed. 

"Einer wird kommen" is an aria from Lehár's operetta, Der Zarewitsch, which 
he composed in an effort to promote the career for the Austrian tenor, Richard Tauber. It 
premiered in Berlin on February 21, 1927. "Ich bin verliebt" is Elisabeth's aria in Lehár's 

comic opera, Schón ist die Welt. The work is also performed in 3 acts and was first 
premiered on December 3, 1930 in Berlin.

One will come who will desire me Einer wird kommen, der wird mich begehren
Einer wird kommen, dem soll ich gehören.
Werd ich bei seinen Küssen erbeben?

One will come, I should belong.
Shall I tremble at his kisses?

Werd ich der Liebe Wunder erleben? Will I experience the miracle of love?



Einer wird kommen, dem werd ich gehören. One will come, I'll include.

Mir ist so bang, als hielt mich ein Traum gefangen. 1'm so afraid, when I held a dream caught. 

Fiebernde Glut steigt heiß mir zu Herz und Wangen. Feverish glow rising hot to my heart and cheeks.

Schweigende Nacht mich lockend umfängt
mit wonniger Macht, die Sinne bedrängt, 
Ich möchte entfliehn, und wart doch auf ihn! 
Wüßt ich doch. 

Silent night embraces me enticingly 
with blissful power, the sense afflicted, 

I want to flee, and yet waiting for him! 
That I knew that.

Zieh ich das große Los, wird das Glück mir scheinen? I draw the lottery, will luck strike me? 

Werd ich als Spielzeug bloß diese Stund' beweinen? 
Werde, was will, daraus,
Liebe, nach dir, nach dir 
Breite ich meine Arme aus! 

Shall I week as a toy this hour?

Whatever will be, will be, 
Love, for you, for you 

I spread my arms! 

Ich bin verliebt Franz Lehár 

(1870-1948) 

I'm in love, oh, I am so in love, 
I'm in love, I'm so in love, boundless love, 

So like a little girl! 
I would never have thought

That love makes us so happy! 
I like to laugh and cheer and dance

By the singing, sounding World. 
I am so in love, so in love, so in love! 

Why am I so happy? 
The whole World is sunny today.

Oh, how beautiful is love!
Why am I so excited?

I feel only one deep in the heart of it, 

I'm happy!

Ich bin verliebt, ach, ich bin verliebt, ich bin so verliebt, 
Bin verliebt, bin so verliebt, maßlos verliebt, 
so wie ein kleines Mädel!
Nie hätt' ich gedacht,
dass uns die Lieb' so selig macht!
Ich möcht' lachen und jubeln und tanzen
durch die singende, klingende Welt.
Ich bin so verliebt, so verliebt, so verliebt! 
Warum bin ich so froh? 
Die ganze Welt hüllt Sonnenschein heute ein. 

Ach, wie schön ist doch die Liebe! 
Warum freu ich mich so? 
Ich fühl nur eins ganz tief im Herzen drin,
dass ich glücklich bin! 



{ "type": "Document", "isBackSide": false }


{ "type": "Document", "isBackSide": false }


{ "type": "Document", "isBackSide": false }


{ "type": "Document", "isBackSide": false }


{ "type": "Document", "isBackSide": false }


{ "type": "Document", "isBackSide": false }


{ "type": "Document", "isBackSide": false }


{ "type": "Document", "isBackSide": false }


{ "type": "Document", "isBackSide": false }


{ "type": "Document", "isBackSide": false }


{ "type": "Document", "isBackSide": false }

